Two Plus Two (1975) [10:00]
composition for two percussionists with two-channel electroacoustic accompaniment
by Scott A. Wyatt

Two Plus Two uses as its technical springboard similarities and contrasts between electroacoustic
sounds and live sounds; but it would be naive to confuse this technical device with the content or
significance of this music as to assign to the piece prescriptively a specific Straaussian or Rzewkian
program. To quote composer Barney Childs, "Personal realization of ... the symbolic penumbra of a
work of art ... can be developed from the dramatic and theoretic structure of the piece, working together
in a variety of ways: metaphysical, psychoacoustical, even socio-political." The somber dramatic
impact of the piece speaks for itself: in its recurrent crescendi and diminuendi, accelerandi and
ritardandi, its sharp contrasts against a background of homogeneity. The dialogue between live and
recorded sound must be kept in mind in seeking one's idiosyncratic perception of the meaning in this
work. — Ben Johnston (1976)
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