
Four For Flute (1976)  [17:40] 
for flute with electroacoustic accompaniment in 4 movements 
by Scott A. Wyatt 
 

program notes: 
 

Four For Flute consists of four movements, each successive movement developing from the previous.  
The entire work may be performed or individual movements of the work may be performed separately.  
While serial techniques were used to determine the pitch and rhythmic aspects of the piece, directional 
and timbral aspects were composed intuitively.  In fact, timbre is an important dimension of this 
composition.  The electroacoustic accompaniment contains electronically generated sounds, and an 
attempt was made to provide a continuum of timbre from purely electronic to the acoustical flute, so that 
in many cases the source of the sound may be ambiguous to the listener.  Four For Flute was the 
winner of the 1979 National Flute Association Award.   –SAW 
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University of Illinois School of Music teaching music composition, music theory, and electroacoustic 
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annual International Electro-Acoustic Music Competition in Bourges, France, and a finalist in the 1989 
Bourges Competition. He was the 1990 recipient of an Arnold Beckman Research Award for the 
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diffusion. Professor Wyatt also received a 1991 Illinois Arts Council finalist award, several FAA 
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Technologies Assistance Grant, and several recent FAA College special projects grants in support of 
course development. In 1997, he was awarded the UIUC College of Fine and Applied Arts Outstanding 
Faculty Award, and in 1998 he was appointed as an Associate in the UIUC Center for Advanced Study, 
one of the highest honors the University of Illinois bestows upon its faculty. Professor Wyatt also served 
as an invited member of the international jury for the 2000 Bourges International Electroacoustic Music 
Competition in Bourges, France. His current research involves the development and application of 
positional three-dimensional audio imaging for multi-channel audio. In 2008, he received a Fine and 
Applied Arts Creative Research Award for the collaborative research/composition/performance of Risky 
Business: a tribute to Nikola Tesla, composition for electroacoustic music with live Continuum 
performance and two giant Tesla Coils. Most recently, Scott Wyatt was guest composer at Ball State 
University, the University of Chicago, the University of Cincinnati College Conservatory of Music, 
IUPUI (Indiana University Purdue University Indianapolis), Indiana University Jacobs School of Music, 
the University of Oregon School of Music, Roosevelt University, and the University of West Virginia 
School of Music. Among many other performances, his compositions were also selected for 
performances at the 2008-2016 national conferences of the Society for Electro-Acoustic Music in the 
United States (SEAMUS). He served as president of SEAMUS from 1989 until 1996, and he remained 
on its Board of Directors, while also continuing to serve as director, engineer, and producer of the Music 
from SEAMUS compact disc recording series through 2016. His compositions are recorded on 
CAPSTONE, CENTAUR, GMEB Cultures Electroniques Series, Library of Congress, MARK, 
OFFICE, Music from SEAMUS, UBRES, and VERIATZA recordings.  


