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Today, we are faced with circumstances that remind us of our mortality and the brevity of our existence.
The horrific act that occurred in Oklahoma City on April 19, 1995 was one of too many acts against
humankind, an act against ourselves. In this period when violence and self-interest are expanding so
significantly, it is time for each individual to re-evaluate his or her role in life and within our society. A
Time of Being is dedicated to the memory of those who perished on that day in Oklahoma. -SAW

Now and past - time endures
as the windows of life pass,
and the passages of time

go beyond our own.

The seeds of time

we face for a moment -
through actions and dreams
and our tears and laughter.

Despite our strengths and weaknesses -
the realities endure.

We are but an instance

in the millennia of time.

So magnificent lies the present
among the rapture and pain.

Ours is a time of being -

often fulfilled, though some denied.

Guard well within yourselves
the memories of the past -
for insights of days foregone
enlighten the times we live.

Beyond the substance of a dream
lies the power of tomorrow -

as it forever changes

the mark of existence.

The seeds of time

we face for a moment.

May compassion and conscience
be the remnants of our life.
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